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Robert Burns’s ‘Tam o’ Shanter’
Illustrated by Gary Welsh and layout by Matthew Fitt
(A Scots Hoose production)

Teaching Unit for Upper Primary and BGE
Robert Burns’s ‘Tam o’ Shanter’ – planning sheets
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Tam o’ Shanter Planning Sheets

	Task 1
	1–01a, 2–01a, 3–01a 
	1–02a, 2–02a, 3–02a
	1–09a, 2–09a, 3–09a

	Task 2
	. . . . . . . . . . .
	. . . . . . . . . . .
	

	Task 3
	 . . . . . . . . . . .
	. . . . . . . . . . .
	1–09a, 2–09a, 3–09a

	Task 4
	1–11a, 2–11a
	1–13a, 2–13a, 3–13a
	 1–02a, 2–02a, 3–02a

	Task 5
	. . . . . . . . . . .
	. . . . . . . . . . .
	

	Tasks 6a & 6b
	1–13a, 2–13a, 3–13a
	1–14a, 2–14a, 3–14a
	1–17a, 2–17a, 3–17a

	Tasks 7–8
	1–02a, 2–02a, 3–02a
	1–19a, 2–19a, 3–19a
	. . . . . . . . . . .

	Tasks 9–10
	1–12a, 2–12a, 3–12a
	1–14a, 2–14a, 3–14a
	

	Task 11 
	1–13a, 2–13a, 3–13a
	. . . . . . . . . . .
	1–19a, 2–19a, 3–19a

	Tasks 12–13
	1–13a, 2–13a, 3–13a
	1–14a, 2–14a, 3–14a
	1–21a, 2–21a, 3–21a

	Tasks 14–16
	1–19a, 2–19a, 3–19a
	2–27a, 3–27a
	1–30a, 2–30a, 3–30a

	Task 17
	. . . . . . . . . . .
	. . . . . . . . . . .
	1–31a, 2–31a, 3–31a

	Tasks 18 
	2–27a, 3–27a
	2–31a, 3–31a
	

	Tasks 19–21
	2–19a, 3–19a
	2–20a, 3–20a
	2–31a, 3–31a

	Tasks 22–23
	1–11a, 2–11a, 3–11a
	1–16a, 2–16a, 3–16a
	

	Tasks 24–5
	1–16a, 2–16a, 3–16a
	1–17a, 2–17a, 3–17a
	1–19a, 2–19a, 3–19a

	Task 26
	1–20a, 2–20a, 3–20a
	1–23,2–23,3–23
	1–31a, 2–31a,3–31a

	Task 27
	1–01, 2–03, 3–03 
	1–06a, 2–06a, 3–06a
	1.10, 2–10, 3–10

	Tasks 28–9
	1–16a, 2–16a, 3–16a
	1–17a, 2–17a, 3–17a
	1–19a, 2–19a, 3–19a



	Focus for block/unit
	Robert Burns’ ‘Tam o’ Shanter’ and the comic book version by Gary Welsh (from Scots Hoose)

	Continuous Assessment Focus
	The texts provide many opportunities for developing and displaying skills in Listening, Reading and Writing, especially Creative Writing, while the tasks provide ample opportunities for talk, discussion and collaborative working.

	Es and Os to be covered by unit
	A wide range are covered by the tasks – see above.

	Learning Intentions
	Pupils will, through a variety of tasks
· Listen to, read and understand texts in Scots and appreciate how Scots enriches our language
· Understand the main ideas of a longer text in Scots
· Understand / organise information and detail to show this
· Respond to a range of questions (literal, inferential, evaluative) with appropriate detail
· Make relevant comments about stylistic features of language (e.g. word choice, idioms, characterisation)
· Select and organise relevant information in writing or talk as appropriate to purpose
· Write functionally and creatively as appropriate to task

	Teaching and Learning Activities 
	· Listen to, read and discuss texts
· Practise and develop understanding Reading skills and strategies as appropriate
· Identify main ideas and supporting detail contained in a text … 
· And organise and present this information in different ways
· Practise and develop writing skills for various purposes
· Discuss and develop appreciation of word choice, language, characterisation, and other stylistic features … 
· And employ them as appropriate to task.

	Assessment Evidence Opportunities
	· Pair and group discussion (by observation) + opportunities for solo talk, group or whole class presentation
· Understanding Reading skills (as required)
· Discussion of literal, inferential / evaluative reading questions; also those on various stylistic features
· Creating short texts in related genres

	Mid unit Assessment Task
	N / A

	Success Criteria
	N / A

	Final Assessment Task    
Ongoing Continuous Assessment
	As required, e.g. solo talk, creative writing, close reading etc.
See above

	Success Criteria
	I can:
· Show my understanding of what I listen to or watch by responding in various ways as appropriate to the tasks
· Communicate my ideas and opinions clearly in speech or writing
· Use different reading methods and strategies to understand meaning
· Identify the main ideas of the text, understand and show supporting evidence
· Organise notes about these as required and use them to show understanding 
· Understand and make relevant comments about language features, e.g. vocabulary, structure, or stylistic features etc
· Check that my writing uses appropriate punctuation, sentence structure and paragraphing etc, that it makes sense and meets its purpose
· Create texts of my own, using information, ideas and techniques from my reading or listening as appropriate

	Input/Support provided
	Class /group / individual reading of texts; listening to audio versions or other texts or films; glossary of Scots words and Scots Language dictionaries. 

	Time Allocated
	Open-ended – depends on teacher and class.



Robert Burns’s ‘Tam o’ Shanter’ – introduction
Robert Burns originally composed ‘Tam o’ Shanter’ to accompany a drawing of Alloway’s Auld Kirk in Antiquities of Scotland (1791) by the English antiquarian, Captain Francis Grose. Burns asked Grose to include the Auld Kirk in his volume as it was where his father, William Burnes, was buried. Grose agreed providing that Burns provided a witch story to accompany the drawing and the poet offered to write ‘a few verses’ for him. 
As many consider ‘Tam’ to be Burns’s poetic masterpiece it is a great pity that this is his only narrative poem as he showed he had a genius for this form of poetry. However, it is very hard to believe that he wrote it all in one day, supposedly composing much of it in his head while walking along the banks of the River Nith at Ellisland farm, near Dumfries, for, as Burns said in a letter to his friend Mrs Dunlop, it had been given ‘a finishing polish that I despair of ever excelling’.
In reality, the origins of the tale lie back in the stories he often heard at his own fireside as a boy in Alloway, either from his mother, Agnes Brown, or her kinswoman, Bessie or Betty Davidson. He learned the oral storyteller’s art at an early age and he probably learned several witch stories from these women. He also knew many stories about colourful local characters, such as the one about a local farmer who kept blaming witches for stealing things from him when he came home drunk. This character was in fact a local farmer, Douglas Graham of Shanter farm, who often went drinking in Ayr with his crony, Souter Johnie Davidson of Kirkoswald, whose house is now a museum and well worth a visit.  
Class Activities
As always, the teacher is the best judge of which activities might suit a class or group and which tasks are appropriate, and these can easily be adapted to suit their needs. Some are maybe more appropriate to primary, but others better for BGE in S1–2 or even S3–4.
Sometimes the following questions or tasks, or parts of them, are written in Scots, sometimes in English, and sometimes in a mixture of both, with alternative spellings shown, and again the teacher should feel free to change or adapt this to suit their own class or community. 
For Sterters / Starters
Spelling
Although many words in the poem use Standard English spelling, they often need the Scots
Robert Burns’s ‘Tam o’ Shanter’
pronunciation to fit either the rhyme or other forms of sound repetition, e.g. ‘wise’ doesn’t rhyme with ‘advice’, but ‘wyce’ does, while ‘woods’ doesn’t rhyme with ‘floods’, but ‘wuids’ does. Sometimes it might be optional, like ‘storm’ and ‘warm’, but often the Scots pronunciation fits better as it is more in keeping with surrounding words and the tone, mood or atmosphere. In short, it jist souns better as it fits the location, subject and characters better. Sae ignore the spellin in places an keep yer lugs an een open an think aboot how a Scots speaker wid say some o they words spelt in English.
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1. Favourite Supernatural Stories or Films

a) Take it in turns to tell others in your group about your favourite story, book or film dealing with the supernatural, i.e. warlocks, witches, ghosts, ghouls and bogles etc. Try to explain what you like most about it and say how believable or realistic you think it is.

b) Working with a partner or group, see if you can agree about what makes your story or film a good one. Does it have a good storyline, full of atmosphere, suspense, surprise and twists etc, and does it also have interesting characters, setting, good description, dialogue, or other things like sound effects, music etc? 

2. What Do You Know?

a) Either as a whole class or in groups check how many have heard of Tam o’ Shanter and then secondly ask if they at least have a rough idea of what it is all about, who is in it and where it takes place etc.

b) Listen to part of the story being read by your teacher or someone else, or read bits of it to each other in groups or pairs.

3. On wi the Story

a) Now listen to more of the story being read by your teacher, or a reading by someone else (plenty versions available online, including the Scots Hoose one). Any likes or dislikes? What do you think will happen next and how is it going to end?

b) Now continue listening to the rest of the tale, but don’t worry if you don’t understand all the words at this stage. Just enjoy Tam’s nightmare journey. Did you expect this ending and did you like it?

c) Now look at the Scots Hoose version illustrated by Gary Welsh, either online or a print version. What is your first impression of the graphic version? Any likes or dislikes?

4. 
5. How did you feel?

On your own or with someone else, find a bit of the story or even just a few lines that made you: 

a) curious
b) puzzled
c) angry
d) worried
e) laugh 
f) sad
g) frightened
h) disgusted
i) anything else?


6. Scary or Funny or Baith?

Working with a partner, pick bits or lines of the poem you think scary or could be scary for some children and then pick some bits you find funny, though maybe some bits could be scary and funny at the same time. 

	Scary (or could be?)
	Funny
	Bit o Baith?

	e. g.  catch’d wi warlocks in 
the mirk, etc. 
	e.g. she tauld thee weel 
thou was a skellum, etc. 
	e.g. glow’ring round wi prudent cares, lest bogles catch him unawares, etc.



7. 
8. Who is in the Tale?

a) Working in pairs, find some words from the poem used to describe each character or to tell us about what they did. Write them opposite the name of each person.  

Tam


Kate


Souter Johnie


The Landlady


The Landlord


Meg / Maggie (his horse)


Auld Nick


Cutty Sark / Nanny


b) 
c) Explain who, where and why in the boxes below, or draw yer ain boaxes. This can be done in pairs or small groups.

	
Who / Whae / Wha?

Which two characters are we first introduced to? 



Wha / whae  dae we meet next?



Who makes him happy? 



Who should he have listened to? 


Who or what does he see in the auld kirk?



Who is at the centre of the activities?


Who does he become most interested in?


Who chases him and who nearly catches him?


Who saves him?
	
Where/ Whaur + What / Whit?

Where does the story stert / start an what is happening?



Where does the tale then take us to and whait is gaun on there?



What does Tam get up to?



What does he pass on the way home?



What catches his attention and where is it?



What is going on there and what does he see?




Where does he head for and what happens at the end?


	
Why + How?

Why do we meet them first?




How and why has Kate warned him?




How does he feel in the pub?



How does he feel on the journey home?



How does he feel about what is going on in Kirk Alloway?




Why does it suddenly go dark?



How does he escape? 




9. Your Opinion – Group or Class Discussion
1. Who was the silliest / most foolish or funniest person in the story? Why? 
2. Who was the angriest person in the tale and why?
3. Who was Tam’s best friend in your opinion?
4. Who was the scariest or most evil person in the tale? Why?
5. How do you think Tam felt when he got home?
6. What do you think his wife Kate said?
7. What do you think Tam told her?
8. Will he change his behaviour? Why?
9. Who was the real hero or heroine of the story and why?
10. Fill in the boxes below, or draw yer ain, to answer the questions. Again this can be done in pairs or groups. A lot of the questions ask you to give your opinion, i.e. where you say what you think or feel about something or someone.
	Tam’s friends (and others) 

Who is Tam’s best friend and why is this?


Who else is he friendly with and how does he behave with them?


Who does he see first in the kirk?


Who or what is is the scariest?


Who does he find most interesting and why?


Who  else plays an important role in the story?
	Tam

What sort of reputation does he have?


Does he deserve this reputation? Why?


What do you think others think about him?


How does he feel on the way home?


How does he feel when he first sees the witches etc?


How does he feel at the climax of the dance?


Was he really ‘heroic Tam’ in your opinion? Why?
	Kate

What sort of person does Kate  sound like? Why?


How does she feel about 
Tam’s behaviour?


What do you think she should have done?


How do you think she felt when he came home / hame?


What ‘advice’ do you think she will now give him?



10. Matching Questions and Answers

a) Match up the following answers to the right questions.

He was a drunken blellum			Who else was probably very drunk?

The Landlady					What was Kate’s opinion of Tam?

Playing the bagpipes				Who laughed loudest in the pub? 

Souter Johnie					Who does Tam try to chat up in the pub?

Nanny / Cutty Sark				What was the devil doing in Kirk Alloway?

The Landlord					Who caught Tam’s eye in the kirk?

b) Answers and Questions 
Now don’t answer the question, but QUESTION the ANSWER.
Working with a partner, write down questions to match the answers below.
1. Good at telling strange / weird stories

2. Catch’d wi warlocks in the mirk

3. Tam lo’ed him like a very brither

4. Kings may be blest but Tam was glorious

5. The wind blew as ‘twad blawn its last

6. Kirk- Alloway seem’d in a bleeze

7. But Maggie stood, right sair astonish’d

8. Tammie glowr’d amaz’d and curious

9. Tam tint his reason a’ thegither

c)   Now write a sentences o two saying which of the two tasks was more difficult 
  (answering the questions or questioning the answers) and try to say why.      
11. 
12. Scots Word List (occupations, humans, other craiters / creatures or plants)

Page numbers in the comic book are not numbered, but paragraph numbers from the poem are in brackets. This will give you a rough guide where to find it in the comic.

a. a travelling salesman or pedlar (1)

b. a drunken idiot or blether (3)

c. a horse (3)

d. a cobbler (5)

e. an owl (9)

f. birch trees (10)

g. gorse bushes (10)

h. wizards (12)

i. a dog (12)

You could draw some of these and label them with the Scots word or both the Scots and English words.


13. Scots Word Check 

a) You will find familiar and unfamiliar Scots words in the tale. In the columns below, list words 

(i) 	you might have heard before, e.g. fu, richt, lang, hame 

(ii)	words you are not familiar with e.g. chapman, unco, skellum, blellum. Each pair or group could do a different page or section.

b) Then find Scots words in the story to match the meanings in column 3 and again say if it is familiar or unfamiliar. The paragraph number is in brackets.

	
Familiar (known word)

e.g.  skelpit


	
Unfamiliar (not known)

Billies
	
Meaning

skelped (7)

fellows or men (1)

drouthy (1)

very or wondrous (1 & 10)

skellum (3)

told (3)

many (4)

a fireside (4)

ale (1 & 6)

puddles and mud (9)

big  (10)

above (10)

every (10)

cupboards (12) 

scaffold irons (12)

old woman or witch (13)

short dress or shirt (15)




14. 
15. Missing Words

a) Pick words from the list below to fill in the missing words in these sentences:

siller, tether, drouthy, mirk, lang, wrath, haunted kirk, deep. 

1. The neebours went to the pub because they were _ _ _ _ _ _ _   

2 Their wives were nursing their   _ _ _ _ _    at hame     

3. Tam sat in the pub as long as he had  _ _ _ _ _ _ 

4. Kate warned him that one day he would be  caught by warlocks in the  _ _ _ _  by Alloway’s auld  _ _ _ _ _ _ _    _ _ _ _ 

5. Nae man can _ _ _ _ _ _  time or tide

6. The thunder bellow’d  _ _ _ _  and  _ _ _ _ 

b) Choose a word or words (Scots or English) to fit in the blanks in these sentences. Some could be from the poem or you could choose your own.  

1. Tam’s  best pal was . . . . . . . . . .      

2. Kate had often warned him that . . . . . . . . . . . . .

3. When she was sitting at hame / home she felt . . . . . . and maybe . . . . . . . . . . 

4. When he was drunk Tam felt like a . . . .  

5. It was the kind o nicht that nae poor . . . . . . . was . . . . . . . in.

6. To keep his spirits up Tam . . . . . . owre some . . . . . . . . . . . . 

16. 
17. WORD WAA / WALL (A)
a)	Replace the English words listed below with Scots words or expressions to complete the word waa / wall. They are all from paragraphs 9 to 11.

ghosts, good, old, broke, smothered, child, found, every chink, whisky, brain.
b)	Try tae add a few mair fae the poem. Can ye say whit each means? 
c)	Pick yer twa favourite anes an try tae say why they are guid descriptions.
	
g _ _ _ _ _ s
	
g _ _ d
	
a _ _ _ 
	
b _ _ _



	
s _ _ _  _ ’d
	
_ _ _ _ n
	
i _ _ _   b _ _ _ 
	
f _ _ _ 

	
n _ _ _ _ _
	
u _ _ _ _ _ _ _
	

	




13. WORD WAA / WALL (B)
a)	Pick fower words fae the word waa / wall below and write sentences yaisin each o them.
b)	Then add a few ithers fae the story an write sentences tae show whit each ane means 

	
cauld
	
ain
	
touzie or toozie 
	
breeks



	
glow’rin  or glowering 

	
bogles 
	
reekit
	
creeshie

	
banes 
	
awefu
	
Mair
	
cleekit





14.	Describing and Comparing Things
a)	The poet uses some good comparisons by using the words ‘like’ or ‘as’ to create clear word pictures or images, e.g. ‘like the borealis race … like the snow falls in the river etc.

OR 
‘as bees bizz out wi angry fyke’ etc
This kind of comparison is called a simile. Pick one of the examples Burns uses and explain why you think it is a good comparison, i.e. what does it make you see, hear, smell or feel? 
b)	Another technique he uses is repetition, sometimes in sets of three, like ‘whiles … whiles … whiles’  in paragraph 9 to give us three clear word pictures, one piled on top of the other and each one adding to the bigger picture.

c)	He uses lists, as in Kate’s description of Tam’s many drunken exploits, or when there is so much going on in the auld kirk, he  quickly describe all the things Tam sees or observes, each line giving us a very vivid picture and each one a real gift to the artist.

d)	Pick one of these examples and say how well you think Gary Welsh has captured it in his drawing and explain what you like about it

e)	Some mair comparisons

Try tae think o some guid comparisons tae describe how tired, hot or cauld, how gleg / fast, slow or how scared, feart or fleggit ye could be. You can write it in Scots or English or a mixture o baith / both.


15. WORD WAA / WALL (C)
a)	Take five o the expressions oot o the word waa / wall, an complete the description it helps tae make up. Can ye explain whit each description means? 

b)	Pick yer favourite ane / one and try to say why it is guid / good description.

	
our sulky sullen dame . . ..
	
thou was a skellum, a blethering … .

	
She prophesied etc
	
As bees flee hame … 





	
Like the rainbow’s lovely form … 
	
The wind blew as ‘twad  blawn … .
	
The speedy gleams … 
	
There sat Auld Nick … 




	
He screw’d the pipes … . 
	
The  carlin claught her by the rump … 

	

	









16. Describing Words and Art Work

Pick one or more of the following tasks.

1. Tam is described as ‘a skellum, a blethering blustering drunken blellum’.

Think up or leuk up some ither Scots or English words tae describe him and then dae a drawing / painting o him.

2. Draw or paint ane o his cronies / friens or ane o the female characters, afore or efter the events o the story.

3. Noo think up some words tae describe the bogles, ghaists, warlocks an witches in the auld kirk an mibbie add a drawin. If ye hae already drawn them ye can add yer describin words ablow them.

4. 
5. The devil is described as a ‘beast’’, ‘a touzie tyke etc’ Think up or leuk up some ither Scots or English words tae describe him and then dae a drawing / painting o him.

6. Draw or paint your own favourite bit of the story, e.g. the pub scene, Tam’s journey home or the scene in Kirk Alloway or the final chase or escape, or any other scene inspired by the words of the poem or Gary Welsh’s brilliant art work. 

7. Pick one of the similes (a comparison using ‘like’ or ‘as’) used in the story and draw what it describes, e.g. ‘gathering her brows like gathering storm’ etc.

17. Rhyme and Rhythm
a)	Here are some words to practise finding rhymes. Match up the ones that rhyme:

coo, zoo, bugs, braw, noo, mince, fairy, elf, cuddie, hairy, buddy, craw, rat, moose, claes, bat, broon, says, soon, lugs, hoose, skelf, dugs, doon, maw. 

b) The poem is written in rhyming couplets, i.e. pairs of lines that rhyme with each other:

Tam skelpit on thro dub and mire
Despising wind, and rain, and fire

What do these two lines help us to see and to hear? Find another example from the poem and say why you liked it. 

c)	Try rewriting one of them by changing some of the words, rhymes or spellings.  

d)	Make up your own two rhyming lines as in the poem about another supernatural or fantasy story or two lines about Tam or another character in the tale.  

e)	Rhythm

This is a poem with a very regular strong rhythmic pattern all the way through
The rhythm or beat used in each line is called iambic tetrameter, i.e. lines of four feet or beats, each one consisting of a light followed by a heavy stress. Try counting or beating this out for the opening four lines and you will see what is meant. In pairs or groups, take it in turn to say the lines emphasising the beat or try tapping it out while others recite it. 

Why do you think this kind of rhythm is a good one to use for this kind of story? Try writing a verse or two about a race or chase, nightmare or scary experience, with rhymes or without, but try to use a good steady beat or rhythm, maybe as in a rap. 
18.	Viewpoint and Perspective and Voice (for older pupils) 

a)	In choosing which viewpoint or voice to tell a story from, writers have various options: e.g. telling a story from only one person’s viewpoint to give us a very personal but very limited view, or they might switch between two viewpoints and voices, to offer opposing viewpoints, or they might include various viewpoints to widen it still, or maybe narrate the story in his or her own voice, a bit like a narrator or an editor who is trying to explain it all to us, though this ‘editorial’ voice might be the author pretending to be someone else,  or they could even tell it from an omniscient viewpoint, i.e. an all-seeing and all-knowing person who might or might not be anonymous or who might or might not be reliable or trustworthy.  

In the telling of his tale, Burns keeps changing the viewpoint or the perspective  / angle we see things, like the way a film might be shot today. We sometimes see things from a distance, like a landscape or street scene, sometimes we move in closer to observe a group or a number of things going on, while sometimes he takes us in very close to facial expressions or even eyes. Gary Welsh does the same with his drawings, sometimes seeing things from a distance, sometimes very close up, sometimes viewing events from above or below, i.e. looking up or down at people or actions.  

Pick a section from the poem or a few pages from the comic to show how the point of view keeps changing and explain why you think this is effective. 

b)	Just as the viewpoint keeps changing, so does the voice of the narrator. It is of course all told by Burns, but he often changes his voice or tone, sometimes as if he is adopting or mimicking the voice of others, though sometimes speaking as the all-seeing, all-wise narrator, who may or may not sound like the poet. 

We can see all this in the very first section which is a kind of prologue or introduction to the whole tale. Notice the shift from the ‘we’ of the first paragraph to ‘he’ in the second, but then addressing Tam directly as ‘thou’ (you, singular) in the third, though he soon slips into Kate’s voice, while in the fourth section, he sounds like the wise observer pretending to condemn this kind of behaviour and sympathise with the ‘gentle dames’, when we have just heard one who sounds anything but gentle. See question below on this for older pupils.

Try reading or recording this section, or choose another and work on trying to make each voice sound quite different.


19.	Writing a Different Ending or Different Version (viewpoint again)
Think o a different wey the tale could’ve endit, either happily or unhappily. Retell the endin of the story, mibbie stertin fae whaur Tam leas the pub or rins awa fae Kirk Alloway. Ye could either write this as a story or as a poem.   
Some Suggestions
Maybe Tam decides tae chynge his weys or mibbie he remembers nuthin aboot it an is puzzled by whit happent an he tries tae explain it tae Kate, or somebody else, or jist tae Maggie! 
Or mibbie Kate decides she’s had enough an that he is mair bother than he’s worth an packs her bags, or she gies him ane final chance. 
Whit micht’ve happent if Kate came up wi a plan tae trick or stop him?  Or mibbie he had a chynge o hert or wisnae really gaun tae get drunk again? Or mibbie he an his cronies / pals did somethin sensible or helpfu for a chynge?
Look up ‘Kate O’ Shanter’s Tale’ by Matthew Fitt online (Scottish Poetry Library Website) and published with other of his poems by Luath Press. There are also other versions of Kate’s tale available, such as the one by Ruth Adamson on the Scots Language Centre website.

20.	A Modern Version 
Look up ‘Tommy and the Angel’ by Matthew Fitt, available on the BBC website’s Stories in Scots series. What similarities or differences does it have to ‘Tam o’ Shanter’, apart from the time period it is set in?  Try telling your own modern version with either a male or female character, or both, maybe taking place somewhere near where you live. 

21.	Writing and Performing a Drama or Comic Script
Tam o’ Shanter’s Big Night Oot, (see below) is a short drama script version of the story which is fun to read and would provide lots of help and ideas for this section.  
a) Write a drama script about the conversations or arguments Tam and his pals have in the pub, or the conversation between Tam and Kate before he leaves home on market day, or when he wakens up next morning.

b) Make up a title for your script. You could either dae this on yer ain or in pairs or in a wee group. Ye could mibbie record or film it an / or act it oot aince ye’ve practised it an learnt yer lines.

Lay it oot like this:
Scene 1 – Tam an Kate’s Hoose
Tam sits pittin on his buits as Kate stauns wi a brush in her hauns at the door.
KATE:	Mak suir ye’re hame afore it gets daurk.
TAM:	Och, nae need tae worry. I’ll jist hae ane drink an be hame as suin as I can.
KATE:	Ay, richt. I’ve heard that afore.
He gets up an moves tae the door. 
KATE:	Weel, dinnae say I huvnae warnt ye afore whit’ll happen tae ye some nicht.
TAM:	Nae fear o that, hen.
KATE:	Some nicht, late or soon, ye’ll end up … .

OR you could try drawing a comic strip for the above scene, or another one, and do a series of drawings or cartoons for it, fitting your own script into or around your drawings.

22.	Further Reading 
Tam o’ Shanter’s Big Night Oot, edited by Matthew Fitt and James Robertson, published by Itchycoo
Scots Hoose graphic version of The Tale o Tod Lapraik by Robert Louis Stevenson 
Gaberlunzie Joe’s Pure Ghosters, edited by Matthew Fitt, published by Itchycoo
Various Collections of Scottish Ghost Stories Scottish or Tales of the Supernatural, e.g. by James Robertson or Rosemary Gray.

23.	Rating the Stories 
If you have read two or more stories, put them in your order of preference, from 1 for your favourite one and the highest number for your least favourite one.  
The give each story a rating from 1–5 stars with one star = the poorest / one you liked least or did not like and 5 stars = the very best. Also add word or two after the rating, e.g. pure brilliant, very scary or very silly, funny, bowfin, rotten, only for grownups or best for bairns, etc.
24.	Reviewing the Tale
a)	If you have read more than one ghost or supernatural story, can you say which one you liked best or liked better than another one. 

b)	Did you maybe think one was scarier? Which story or part of a story was the scariest in your opinion? Maybe this was because of what the characters were like, what they did or wanted to do, or the way they spoke, or the words the author used to describe them or another reason.

c) Did you maybe find one funnier than another one?  Which story or part of a story was the funniest in your opinion? Maybe this was because of what the characters were like, or the way they spoke, or the words the author used to describe them or another reason.

d) Did you maybe find one kept you guessing and wondering more, e.g. because you weren’t sure how it would end, or it kept you waiting to find out longer (i.e. it used suspense), or it made you wonder if it would maybe end differently from what you expected? 

e) Did you maybe find one story more believable or less dependent on magic and fantasy? Or maybe you liked it better because it had more magic and fantastical things in it? Discuss this with a partner and then write your own opinion.

25.	Writing a Review
Write a short review of either the comic strip version or the poem itself it and give it a rating as above. You need to remind your readers what it is about, where or when it takes place and who is in it. You should explain why you liked or didn’t like it, or liked some things but maybe not others and try to give reasons for your opinion. You could also maybe give someone else’s opinion, either agreeing or disagreeing with yours. 

26.	Writing
Noo awa an write yer ain supernatural or ghost story, either in verse or prose or mibbie as a comic strip. Or ask if onybody in yer family kens a guid ghost story or can tell ye aboot somethin awfae scary that aince happent tae them.
It could be funny, serious, sad, scary, horrific or whitever. An if ye think it’s guid enough, try readin it tae some younger weans / bairns / children.


27.	Visits and Music (and a talk)
Burns Birthplace Museum and cottage, Alloway, both a short walk from Alloway’s auld kirk and the Brig o Doon.
Souter Johnie’s Hoose, Kirkoswald and the auld kirk across the road where Douglas Graham, the Souter and other Burns characters, as well as his grandparents, are buried.
Roselle House Galleries, Ayr, not far from Burns cottage, with its fantastic series of Tam O Shanter paintings by Alexander Goudie (1933–2004). 
These are also available online and the one accompanied by ‘Scarabaeus’ by Gregor Daniel is especially good. There is also a You Tube version of the great Tam O Shanter Overture by Sir Malcolm Arnold available which includes drawings by Goudie and others.
Give a short talk about your favourite place, visit, piece of music, song or sound track related to Robert Burns, another famous or interesting Scottish person or a supposedly haunted place or a place associated with strange or supernatural legends etc. 

28. FOR AULDER / OLDER STUDENTS
QUESTIONS for Discussion and / or Writing 
1. Study the prologue section of the poem, i.e. the first 12 lines, and show how it makes use of cinematic techniques, like panoramic, long, medium and close up shots, then try to explain what you think is gained by these switches in viewpoint / perspective.
2. Show how the prologue leads on to Kate’s nagging and how both prepare us for the journey home and Tam’s experience or vision in Kirk Alloway.
3. What do we make of Burns’ comments about ‘honest’ Tam and ‘honest men’ as well as ‘gentle dames’? Is he being serious, or sarcastic / ironic?	
4. Pick another example of a comic aside or comment by Burns. What do you think its purpose is and how would you describe the tone? Is he being serious, comic or is his attitude maybe ambivalent, i.e. in two minds or trying to have it both ways?
5. Within each section of the poem there is a familiar structural pattern of description, narrative and comment. Show how this is done in any one section.	
6. From any part of the poem, explain how any three narrative techniques are used to hook and hold our interest. 
7. Pick two examples where repetition and sound effects are cleverly used (e.g. lines 168–70, 183–92 or 193–200) and show what they contribute to the impact of these lines.
8. Look at any comic aspect of the poem (e.g. visual or verbal or arising from the character or situation etc). Explain why you think it is funny and show how it fits into the overall mood.
For older students, the ASL Teaching Note (aimed at Higher and Advanced Higher) offers guidance, commentary and discussion questions for further study. Here is a shorter and simplified version of the commentary found there. 
29. Short Commentary 

Burns’ narrative craft is brilliantly displayed in the opening section which acts as a short prologue, introducing us to all the key elements: the setting and atmosphere, the main character in his familiar haunts, a humorous tone, but a forewarning of a dangerous journey ahead and a ‘warm’ reception at the end of it, plus various key ideas in the theme, especially pleasure and punishment. 
He also gains our confidence and credibility right at the start by beginning his story in the ordinary everyday world of Ayr on market day and establishing an easy familiar tone with the reader, which helps us to suspend our disbelief when we later encounter the extraordinary.
He also makes very effective use of almost cinematic techniques in varying the focus and perspective of the narrative (see above). 
Note how the narrative is neatly constructed in sections and each block neatly supports the other, while within each section there is a familiar pattern of atmospheric description, narrative development and author’s ironic comments or asides. We can also see his great narrative skill in using various narrative hooks like foreshadowing and forewarnings and a growing sense of inevitability, such as the forewarning of a dark journey home and Kate’s warning all coming to pass, plus a final ‘warning’ at the end, the image of ‘nicht’s black arch’ and ‘the keystane’ of Brig o’ Doon, repeated references to Kirk Alloway and the Doon or the repeated references to Kate, Meg and the witches, drink and the devil. 
He is also very clever at varying of the pace of the story, speeding it up and holding it back, increasing and slackening the tension and suspense; gradually developing the atmosphere and displaying great dramatic skill in building up to the climax of the tale.
All this is carried along by the technical mastery of his verse, where his deft handling of the short four foot (or octosyllabic) line, with its fast-flowing iambic rhythms and neat rhyming couplets all serve to drive the narrative on with such speed that we are led swiftly from one scene to another before we know where we are.
The whole story draws Tam inevitably towards the supernatural horrors (or drunken fears) and temptations of Kirk Alloway, leading us with gathering momentum and excitement towards the wild crescendo of the dance, freezing the action in the momentary breathless silence after ‘weel done, Cutty-sark’, before the demented panic of Tam fleeing for his very life at breakneck speed and being saved at the last minute by the powerful combination of his horse’s tale and running water, an old pagan superstition.  
At the end he leaves us all with the final cold words of warning, delivered tongue-in-cheek, as if mocking the ‘unco-guid’ (the awfully good, holier than thou, or in today’s terminology, virtue signallers) and all their sermonising. This mock-moral at the end highlights the underlying satirical strand of the tale,
At the centre of the poem is a larger than life comic character who is treated with a combination of sympathy and mockery by the poet. While he has a dig at nagging wives (‘Ah, gentle dames’ etc), most of the humour is at Tam’s expense as he is reduced from a braggart to a mouse of a man, fleeing from the witches or whatever he thinks he saw in Kirk Alloway, on his intoxicated journey home.
Surrounded by the grotesque horrors of Kirk Alloway, Tam ends up fleeing for his life, though he only escapes to face Kate’s wrath which has no doubt been simmering all night and maybe just coming to the boil. However, all that has really happened, in spite of all the dire warnings, is that a horse has lost its tail, not quite the dreadful consequences of the ‘unco guid’ and the fundamentalist hellfire preachers often heard in the kirk of his time.
For Tam, drink represents an escape from a cold, harsh, forbidding world to a world of warmth, pleasure and momentary happiness where he reaches out desperately for all the pleasures he desires, but cannot have without being pursued by fear, guilt and an obsessive sense of sin which he fears he must pay for in the end, though in reality he doesn’t and he probably won’t stop coming home drunk on market days.
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